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. CASS GILBER] 


un sign, from May, 1920. to \pril, 1933. 

: het was elected a member ot this Board on Fe 

ile ruary 19, 1034. His counsel and ser 
Were ever of value to the Museum 

He was our friend, ripe in knowledg 

liberal in spirit, and of spacious mind. H 

leaves his country enriched by many nob 

buildings of his planning. He leaves us a1 

all who knew him the better for hay 


touched his lofty and generous. natur 





lent these pieces to the Museum throug 
the years in which he was gradually acquit 
ing them, the collection is one with whi 
the public has long been familiar 

Judge Clearwater’s initial loans to t 
Metropolitan, a Danish tankard and a Get 
man beaker, offered in 1909, indicate hi 
early interest in European silver. But the 
John H. Buck, a pioneer 
the study of American silver, who was‘ 


that time the curator in charge of meta 


enthusiasm oO 


work, directed the Judge's attention 


creasingly to American. silver. He was 


Oo 
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sreatly impressed also by the widespread the Museum: ‘My reason for making thi 

interest in this subject roused by two 1m- bequest is that having been brought up 
portant exhibitions, that held at the Bos- from my boyhood with a great respect for 
ton Museum of Fine Arts in 1906 and that} — the work of the human hand, and for that 


held at the Metropolitan Museum in 1909 of American artists and artisans, | have 


| rustees 


the follow. nconnection with the Hudson-Fulton Cele- © made my collection in the hope of presery 
bration. His friendship with R. TP. H. Hal- ing and transmitting to future generations 
N Our mip sev, which began about this time, continued — specimens of the handiwork of our earl 
with the warmest mutual regard. After Mr. American silversmiths so that it may be 


England 
istee. C3 Buck's retirement from the Museum, the known that there existed in the American 


officio, ; 
my of De 
1933. H 
rd on Feb. 
nd SeTViC 
m1. 

nowledg 
mind. H 
any nob 
ves US aD 


OT having 


spirit 
ed and 


> presenc 
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yhonso FIG. I. TWO-HANDLED CUP. MAKER: E N 

ork, wh ENGLISH (LONDON), [082 

Metropol: ludge came to rely with complete confi- Colonies, and early in the States of th 

he posses lence upon Mr. Halsev’s expert knowledgt Republic, and among the members of early 
lection’ and sound advice and often waited for the © American families, not only a refined tast 
enerous! latter’s approval before consummating a creating a demand for beautiful silver, b 

| throug’ purchase. By gradual accumulation he — an artistic instinct and skill upon the part 
ly acquit formed a most distinguished collection of American silversmiths, enabling them 1 
ith whit The Judge’s collecting was not prompted — design and to make articles of Church an 

VY a Narrow self-interest. He had a definite domestic silver which in beauty of line and 

is to tt dim, to Which he gave expression as early as | workmanship, well compares with the worl 
nd 7 1909 and which in his own characteristic of foreign silversmiths.’ 

ficate Ms Phrases he frequently reiterated. “Perad- This attitude was characteristic of Judge 
But e venture no great evil befalls me it 1s my 1n- Clearwater, one aspect of his great venera 
oneer Ih tention eventually to present my entire col- tion for the culture and achievements of th 
10 Was a lection to the Museum.” The motive which past. While appreciating the accomplish 
ol meta Prompted this gift he voiced in his will, ments of modern times, he never ceased to 
ntion It dated December 16, 1932, following the pay tribute to his rich heritage. He was an 
He wa Paragraph in which he made the bequest to — ardent student of the classics, as his speech 
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ind writing abundantly proved. No one — collecting as his folly—but alwavs in th 
meeting him could fail to recognize the in most affectionate tones. He was perhaps 
telligent, cultured, and courtly gentleman not so discreet as Stevenson, who wrote t 


Proud of his Dutch and Huguenot ances 


ry, he familiarized himself not only 


with 
matters relating to his own family but also 


th the general history of the Dutch and 


Huguenot colonists in America and was a 


elles representing 


Wl health 


Strong 


Supporter OF Sox 
both groups. [To his regret 


finally set sharp limits to his activities. In 


Was eager to attel | aster din 


Ni 


him not to 


1932 Ne 


ner of the St holas Society, but his fam 


ily urged 
undertake the long trip 
from his home in 
New York. A 
Mr. Winlock 


in Which he commented 


ston to 


letter to 


upon the situation mir- 


rors those qualities 
which made him such a 
delightful 
and correspondent. “‘I 
that | felt 


QOV\ erned 


companion 


wrote 

| should be 
by the 545th maxim ot 
Publius Svrus, ‘no man 
should be a judge ot 


You ol 


remember 


his 
own cause 
course will 
that Pascal strongly en 
dorsed this wise advice 
but | would come down 


to the Pingster Festival 


MAKI 


with the bloemetjies.”’ 

The Judge’s sense of humor was broad 
enough to enable him to see himself as well 
as the rest of the world in perspective. He 
realized that frequently his enthusiasm in 
collecting led him into extravagances. On 
one occasion, having vielded to the tempta 
tion to buy certain pieces of silver, he wrote 
to his the Museum: “I only 


secured them after a great deal of etfort 


friends at 
and 
took the entire collection at what | fear vou 
would regard as a fabulous price. However 
they seemed so admirably to supplement 
my collection of American silver that | fol- 
lowed that irresistible and ruinous impulse 
which like the road to Sheol 


tor to perdition by imperceptible but steady 


leads a collec - 


gradation.” Time and again he spoke of his 





ARLY NEW 
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(Cosmo Monkhouse concerning his remorses 

| have made 
pet of, but he 1s small; | keep him in but. 

tons, so as to avoid commentaries.” 

But in this folly which he could not keer 

lige 

He 


animatedl\ 


in buttons, Judge Clearwater took an inor- 


was at his best when re. 


dinate deligh 


counting his exciting adven- 


tures in collecting. More than once he found 
It impossible to obtain some piece upor 
which he had set his 
heart. But the dought 


little jurist with 


{ 


tenaclit\ ol purpose 
characteristic of th 
Dutch bided his time 
having 


and the goo 
i | 


fortune to live 


on 


span of Vears eventt- 
ally 


the prec 


Wheneverhecouldste 


was able to secure 


coveted 


away from his pressing 
judicial duties at King- 


- 


ston, he would con 
down to New York an 
visit the Museum, look: 
Ing in upon his adored 
silver and chatting with 
his friends on the stafl 
With the latter 


maintained the 
friendly relations. ““With kindest regards t 


AKER 


ENGI 


\ 1) 


AND BI 


most 


the entire staff?” summed up his attitude 
and was the final salutation of many a letter 
April until October, 
from which, t 


From 1926, he sul 


fered a devastating illness 
the amazement of his physicians, he finall 
rallied. However, his strength was so de 
pleted that thereafter he was able to come 


down to the Museum only twice 
compelled to limit the frequency of m 


visits tothe Museum because of the ravages 
\nno Domini.” A let 
staff wh 


ol oul 


ancient enemy 
ter written to 


had had a serious accident shows with what 


a member of the 


gallantry and spirit the Judge met adver 


SIL\ It was with great sorrow | heard 0! 
vour misfortune. | sincerely trust you 


rapidly will recover 
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“The field of relativity is larger than E1n- 


stein Imagined; even misfortunes are rela- 
tive. | shall be eighty on the 11th of Sep- 
tember and have 
one broken leg 
two broken arms 
but one eve 
no ears 
no natural teeth 
was in bed with 


an embolism trom the 
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ARI 


English and Continental plate in Galleries 


after a special exhibition in 


| 


A. 33 ant 23° 
the \ccessions during the 


Room of Recent 
month of June they will return to these gal- 
leries. When the American Wing was com- 
pleted in 1924, the gallery (M 1) connecting 
it with the Morgan Wing was reserved for 
\merican sil 
ver, and here it will continue to be exhibited 


the Clearwater collection ot 


as this well-lyghted room offers particularh 





FIG. 3 IFAPOT BY 
ENGRAVED WITH THI 


Ithof April until the 15th of October 1926 
and have not fully recovered. 
Am laid up with rheumatic neuralgia 


hence 
this indecipherable autograph letter 

“| commend to you the ancient motto of 
my Huguenot ancestors—Fide et Fortitu- 
line.” It was indeed his own motto 


The splendid collection of silver which 
Judge Clearwater bequeathed to the Mu- 
seum falls naturally into two groups, Euro- 
pean and American. The former comprises 
7 items, the latter 512. The figures indi- 
cate how ardently the Judge devoted him- 
self to the native craftsmanship despite his 
The -uro- 
pean pieces have been shown with similar 


early interest in foreign silver 


Q4 


JOHN CONEY, BOs 


FON 


MASCARENE ARMS 


favorable conditions for its displa 
Of the group of kuropean silver unques 
tionably the outstanding piece ts the hand 


some two-handled cup (fig. 1) made in 


London in 1082, a rare example of Charles 
I] plate. In the Restoration period decora 
sumptuous and 


tive turnishings were as 


+} 


Impressive as possible and to the rich etlect 


elaborately wrought silver contributed to 
an exceptional degree. Great two-handled 
loving cups with repoussé ornament made 
plate In the 
present example the spiral whorl of acan- 
thus leaves on the 


similar foliage accenting the bowl of the cup 


imposing pieces of display 
cover and the trieze ot 


follow a stvle of enrichment popular about 


LOSO 
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FIG. 4. COFFEEPOT BY PYGAN ADAM 
NEW LONDON, CONNECT IC 


covered, the cup was offered to Judge Cleat 
Huguenot 
inter 


who as alife member of the 


Wate! 


Society of South Carolina was deeplh 


ested in all things related to the history o 


In contrast to this example of displa 


plain little tankard designed 


low 


for practical use. It has the 


simple base moldings common in late se\ 


| 
enteenth-century tankards. Its special in 


made in Leeds, which 


town mark the Golden Fleece 
\nother good seventeenth-century 


PIECe 


is the little bowl with pierced handle set 


flush with the rim made bv Timothy Levy in 


london in 1691. The English generally de- 


cn pieces as barber-surgeons 


bowls, but it is doubtful if the form was dé 
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Q4 


l hough Eng. 
smaller, their 
porrin- 


ted exclusively to their use 


| generally 
\merican 
commonly 


sh examples are 


verv similar to 


latter were used for 


Iwo English silver sugar 


{ 
foods 


attention. One charm- 


bowls also deserve 
ing, plain little one bears the London hall- 


marks for 1728; the other has the mor 


/ 
shape and the repoussé decora- 


tion tvpical of its date, 1758. 

Of Continental pieces a seventeenth-cen- 
tury Danish bold 
floral designs and lion feet 1s characteristic 


\ tall beaker with 


tankard with repousst 


of Scandinavian stvles 
nicely engraved strapwork and floral scrolls 
illustrates a type of beaker popular in Hol- 
land and copied by the early 
smiths working in New York 

\ vegetable dish made in Paris in 1787 


1788 is an attractive piece of plain French 


Dutch silver- 


peal solely upor 


The nam 


silver, depending for its aq 


beauty of contour and moldings 


Decatur engraved on its side substantiates 
the tradition that it was taken by Stepher 
Decat 
and used by his son 


War of 


Clearwater’s great achievement 


ur from a French privateer in 1798 


Commodore Decatur 
during the S12 
Judge 
distinguished 
He owned 


assembling so mani 
American silvet 
| unique pieces in which, as he some- 

| | and other muse- 


t) +h } Py 
Limes Sala, OLne: collec LOTS 


Was 
pieces of early 
severd 
ums showed “an importunate interest.” He 
had a splendid group of early Boston silver 
including both church and domestic plat 
many of th 
The 
silversmiths of whose work examples at 
John Hull and Robert Sander- 


became celebrated as the makers 


most accom- 


nad representing 


plished craftsmen earliest Boston 


known are 
son. They 
of the famous pine-tree shillings and si 
because 


minted in 1652 when 


of coin in the colony and the 


pences, first 
of the scarcity 


difficulty of ting business with tov 


conduc 


many national currencies in circulation 
Massachusetts Bay determined to establish 
her own currency for local use. Of these now 
rare New England coins, Judge Clearwater 
secured five examples. They not only recall 


the early Colonists but 


the self-reliance of 
also remind us of the fact that the Colonial 
silversmiths drew their supply of metal from 
culation. Spanish doubloons 


COINS WM cl 
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th Eng- Dutch guilders, and English shillings all Equally distinguished was Conev’s con 
r, their went into the melting pot to be refined and — temporary, Edward Winslow (1669-1753 
porrin- wrought into handsome tankards, teapots, of Boston. One of the unique pieces in the 
sed for and communion cups collection is a chocolate pot by this silver- 
r sugar One of the most celebrated of early Bos- | smith (see front cover), fashioned in an earls 
charm- ton silversmiths was John Coney (1655 shape and with its spout set at right angles 
yn hall. 1722), of whose handiwork Judge Clear- — to its handle, an arrangement found in most 
© more water owned two most interesting exam- — early pots for tea, coffee, or chocolate. The 


decora- 


th-cen- 
-pousse 
teristic 
er with 
| scrolls 
in Hol- 
silver- 
| 1797 
French 
V upon 
e name 
ntiates 
tephen 


yement 
‘uished 
owned 
 some- 

muse- 
te 


1 silver 





plate 
iccom- 
Boston 


PIG. 5 ITANKARD BY JOHN HANCOCK 


CHARLESTOWN, MASSACHUSET 1 


les are 

ander- 

nakers ples. One, a teapot engraved with the charming play of light on th ited sur 
1d SIX- Mascaréne arms (fig. 3), belonged to a faces proclaims the artistic sensitiveness of 
ecause Huguenot refugee, Jean Paul Mascaréne, the craftsman. This handsomely wrought 
nd the who found in Boston asylum from religious piece, engraved with the Hutchinson arms 
th too persecution. The teapot has an unpreten- belonged to a member of that illustrious 
lation tious form, characteristic of the first quar- Boston family which attained special fami 
tablish ter of the eighteenth century. The other from Mistress Anne, the insurgent leader of 
se now Coney piece, a tankard, is also engraved the Antinomians. 

rwater with a coat of arms, in this case that of Much less pretentious than the great 
recall Edward Holyoke, to whom it was presented Charles Il loving cup but showing the 
ts but by the congregation of the Second Church — same use of acanthus foliage in its decora- 
slonial of Marblehead when he resigned from the — tion, the little beaker in figure 2 is a rare and 
| from pastorate to become President of Harvard early piece. The beakers of slightly later 
loons College. date were almost invariably plain; a charm 
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ing litthe one by Moody Russell ts in gradually acquired greater height, slender- 
cribed: This belongs to Church of — ness, and elegance. The example by John 
Christ in Truro. Like many another beaker Hancock (fig. 5) illustrates the stvle favored 
t was given t church to serve as a com by Boston silversmiths in the mid-eight- 
munion cup; the Nonconformists did not eenth centu When a conscious etlort was 
wish their communion plate to follow forn made to attain this etfect 
prescribed by the Established Church \ coffeepot (fig. 4) by Pvgan Adams of 
lhe gracefully pierced brazier by John | New London, Connecticut, 1s vigorously de- 
Burt is probably the sort of stand upon © signed and beautifully proportioned. It has 
Which such a teapot as that by Coney might an interesting history. Falling into. th 
FIG, O SUGAR BOWL AND CREAM JUG 
BY PAUL REVERE, BOSTON 
have been set to keep it hot and at the hands of a British officer at the time of the 
same time to keep its heat from ruining a burning of New London during the Revolu- 
table top. Contemporary English paintings — tion, it was carried off to London, where tt 
show braziers thus used remained in the hands of his descendants 
Ihe Clearwater Collection includes no — for over a hundred vears. About 1912 1t was 
less than thirty-seven porringers; appar- sold at Christie's and shortly afterward 


ently no good New England household was Judge Clearwater secured it and brought 


without one. There are examples by Allen) back to America 


and Edwards, by Paul Revere, Sr., father ot Much Colonial silver owes its present eX 
the much heralded patriot, by Samuel Ver- — istence to the fact that it was presented t 
non of Newport, Rhode Island, and many — a church to serve as communion plate, and 
others. Hardly less popular was the tank frequently it bears record of the gift in a con- 
ard; in the collection are a number of hand temporary inscription. Among pieces thus 


some and characteristic pieces. Beginning inscribed in the Clearwater Collection are 
as a sturdy, practical form, the tankard the standing cup made by Samuel Edwards 


QO 
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which was given to the Lynde Street Church 
in Boston, and the impressive alms dish 
made by Samuel Minott and engraved with 
the arms of Thomas Hancock, by whom it 
was presented to the Brattle Street Church 
of Boston 

Because of his exploits as one of the Sons 
of Liberty and the midnight ride immortal- 


ized by Longfellow, Paul Revere has be- 


Dutch, it is appropriate that some of the 
outstanding pieces in his collection should 
be the work of the leading New York silver- 
including Jacob Boelen, Adrian 
Bancker, Peter Van Dyck, and Richard Van 
Dyck. It ts 
group the development from pieces defi- 


smiths, 


interesting to trace in this 


nitely modeled upon Dutch stvles, such as 


the charming little wine cup by Benjamin 





FIG. 7 IANKARD BY 
NEW YORK ENGRAVED W\ 


come known to all Americans, and this 
familiarity has greatly increased the popu- 
larity of his handiwork. He made much 
silver in the stvle of the late elghteenth 
century, when classical influences dictated 
lightness, straight structural lines, and deli- 
cate ornament based on classical themes 
The urn-shaped sugar bowl and the accom- 
panving cream jug (fig. 6) demonstrate how 
slender forms, emphasized by vertical flut- 
Ing, and bright-cut engraving produced the 
desired effect of elegance 

\s Judge Clearwater’s associations were 
lundamentalls New 


with York and the 


GARRET ONCLEBAGH 


VITH THE SHELLEY ARM 


ne 
ntlu 


Wynkoop. to those in which English 
ences predominate. [he large porringer 


rr seph New KIrK¢ 
] 


cover and two handles; 


unusual in having a 
these handle Illus 
trate a stvle of piercing much favored b' 
New York silversmiths 

lhe Shelley arms on the handsome 
ard by Garret Onclebagh (fig. 7) call atten 


/ 


history; the tankard 
al New 


ptain who etl 


tion to its romantk 
was made for Captain Giles Shelley 
York merchant and sea ca 
gaged in certain more or less notorious 
j 14 


enterprises connected with Captain Kidd 


and the pirates who frequented the seawa 








alabaster, a Pieta, 1s said to be French, late 
eenth centurs school of Michel Co- 


mbe; the bronzes are regarded as Spanish 


assigned to the painter-sculptor Alonso Cano 
1001-1007), and held to represent Saints 
Peter of \lcantara and I heresa ol \vila, 
\fter considerable research, it has been de- 
tributions: to call 


1 
the Piet&a Spanish, second quarter of the six- 


enth centur tne br NZes lt | in late 
fifteen centurt elr subj [ Saints 





SULPTURES FROM 17 
RYAN COLLECTION 


Important cul 


the other of alabaster, wer 

the Museum at the sale o 
collection of the late Thomas Fortune Rvan 
November.! In the sale catalogue 


414, 420, 421 of the 


month in th Roam of kk 


-ANISH, SECOND QUARTER 


Catherine and Bernardino of Siena. Such 
however, are merely the vicissitudes of book- 
keeping, resulting chiefly from internation- 
alitv of style, the importance of the sculp- 
tures themselves remaining undiminished 

The Pieta (fig. 1),2 a fine example of the 
transition between late mediaeval and earl\ 
Renaissance, was originally polychromed 
throughout, traces of the color still existing 
in the more protected areas. Its present as- 
pect, therefore, is less realistic than when 
the group was painted. But on the other 
hand the natural tonality of the alabaster 1s 
agreeable in effect and the dramatic charac- 
ter of the subject and the sculptural vigor of 
its conception have little need of color. It1s 


Acc. no. 33.153.1 H .O in 1.35 1 
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h, late to be wondered, indeed, whether the group rather plump, matronly woman with almost 
el Co- has not gained in clarity and effectiveness girlish face swathed in full flowing draper- 
Yanish by its loss. les, her emotion enhanced by the arrested 
oCano [The composition follows the traditional movement of her gesture. 

Saints formula: the rigid body of Christ 1s tender] There is little doubt that the Pietd js 
Avila. supported b he kneeling Virgin, who Spanish and not French. On the other hand 
-en de- sazes at Him sorrowfully, her left hand comparison with contemporary Spanish 
to call 

the six- 

n, late 

Saints 

Such 


he M yk- 


‘ bit 2 AINT CATHERINI SiG. + AINT BERNARDIN 
Lation- 


SIENESE, LATE XV CENTURY 
SCUIp- 


rished. raised in ecstasy of grief. The sculptor has — sculptures has not vielded sufficient « 
of the treated his subject with admirable restraint dence to justify definitely assigning it te 
1 earl) ncontrast to the exaggerated and theatri- anv given sculptor. It is perhaps, nearest 
romed cal orgies in which his successors indulged stylistically to the work of Francisco Giralte 
xisting nthe seventeenth and eighteenth centuries 15007-1576), whose great retable in the 
nt as- lhe figure of Christ, majestic in its state of Obispo Chapel in Madrid was executed be 
when ngor mortis, provides a powerful diagonal tween 1547 and 1551. The figure of Christ 
other hote in the composition. The head is inter- _ in the relief of the Entombment on this re 
ster 1S preted with masterful simplicity; the body, — table, while differing in general posture 
harac- while showing the sculptor to have been a would be expected from the subject 
igor of Keen student of anatomy, is not disconcert- however, more than one point in common 
r. Itis ingly realistic. In contrast tothe emaciation — with the figure in the Pieta. The hands, for 
M the Son, the Mother is conceived as a instance, have the same highly mannered 


QO 
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slenderness; the features and treatment ol 


the hair are similar; the folds of the loin 
cloth are indicated with the same 
acv. The analogy continues 1n the figure of 
Christ in the Pieta of this retable and in 
that of the retable of the Chapel of Doctor 
Corral in the Church of the Magdalen at 
Valladolid, also by Giuralte 
the vouthful face of the Virgin, with its 
small, almost petulant mouth and impassive 


Furthermore, 


expression 


many of Giralte’s women, one of whom (in 


appears to be characteristic of 
the Corral Pieta) sustains her heavy veil 
with uplifted hand in the same manner as 
nthe Museum group. But on the 
whole the movement in Giralte’s better- 
drama 


more acutely felt than in our example—dtt- 


nown works is more hectic, the 


ferences sufficient to cause us to hesitate in 


g an attribution. Tentatively, how- 
ever, It is Suggested that the Piet&a was exe- 
by someone near to Giralte and that 
possibly it may be an early work of the 
master himself 

tl 


le two bronzes 


atherine and 


\s previously stated 
figs. 2, 3)* represent saints ¢ 
Bernardino of Siena and were apparently) 
made as a pair. Saint Catherine ts repre- 


sented wearing the gracefu 


| flowing robes of 
an Order and holding the book 


the Domini 
of her writings. In her night hand she orig- 
inally held a lily, the emblem of purity. She 
bears the signs of the stigmata which she 
received as she prayed before a crucifix in 
the Chapel of Saint Christina in Pisa. The 
expression of sweetness on her face reflects 
the self-abnegating, compassionate quali- 
ties for Which she was noted. Saint Bernar- 
dino wears the Franciscan habit* and holds 
in his left hand a tablet with the name of 
Our Lord encircled by golden rays to which 
he points with his other hand. It 1s related 
of him that he always held such a tablet 
when preaching. His beardless, ascetic face 
is bowed in pious modesty. The heads of 
both bronzes were presumably intended as 
actual portraits, for the same features are 
to be found in numerous representations of 
these particular saints 


\cc. nos. 33.153.2, 3. Height, approximately 
55 1n 
* He founded a reformed order of Franciscans 


illed the Observants 


The burden of evidence leads one to be. 


heve that the bronzes are certainly Italian 
and probably Sienese tn origin. The Sain 
Catherine has its closest counterpart in; 
bust of that saint in the Kaiser Friedrich 
Museum, which Schubring® assigns to the 
Sienese painter-sculptor Giovanni di Ste. 
fano (14467-1506 although it has beep 
variously attributed by other writers. The 
resemblance to this bust 1s very. striking 
Stefano worked in bronze, perhaps his best- 
known sculptures in this medium being twi 
of the candle-bearing angels, executed about 
1498, near the ciborium of the Cathedral it 
siena | he modeling of the features of thes 

| ike that of 
draper\ 
\ painted 
terracotta bust of Saint Catherine in th 


Contrada del Drago in Siena, given 


angels is in a general way not un 


Saint Catherine’s, but the 


1S CcOon- 


ceived in a quite different spirit 


Lorenzo Marrina, is dated 1517 and would 


appear from the freedom an 


degree 


movement in the design to be later than our 
bronze, which in all probability was pro- 


iced towards the end of the fifteenth cen 


tury 


We have noted that the two bronzes ap- 
pear to have been created as a pair and its 
equally apparent that they are by the same 
sculptor. Closer counterparts, however 
be found for the Catherine than for 


may 
the Bernardino, although attention 1s called 
to the painted wood statue of the latter 
made about 1475 by Vecchietta and nowr 
the Cathedral of Narm. Vecchietta, it 
Interesting to recall, was the 
Giovanni di Stefano. 


master 0! 
In conclusion certain facts may be em- 
phasized: that the two saints were both na- 
tive Sienese; that ther 

greatest, as one would naturally expect, in 
Siena itself; that 

therefore have been much less likely to Be 


popularity was 
the sculptures would 


commissioned as a pair outside of Siena 
that their closest resemblance is to Sienesé 
sculptures. On this basis it is suggested 


that the 


bronzes, which presumably date 
to the end of the fifteenth century, ar 
sienese 


PRESTON REMINGTON 


Paul Schubring, Die Plastik Siena 


trocento p 150 


> im Qual 


§ Schubring, op. cit., p. 97 


1Oo 
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A GIFT OF ROYAI 


LIN: OF THI 


LACE 


Mi 


To the Museum collection of historic fab- 
rics have recently been added three pieces 
of rare Flemish bobbin lace of the eight- 
eenth century which bear the crown and 
monogram of Charles VI, archduke of Aus- 
tria and Emperor of the Holy Roman Em- 
This lace has been pre- 


pire (1711-1740 
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he succeeded to the title of his father and 
elder brother and in 1711 was crowned em 
peror. 

Ihe lace comprises two sections of a 
flounce and a matching border of Brussels 
{ngleterre a@ brides and represents in its 
delicate and supple quality the finest tvpe 
of Flemish work of the period. In the 


flounce are shown the imperial eagle and 





DETAIL OF FLOUNCE WITH CROWN 


Elizabeth Townsend Booth in 
fownsend White and Mrs. 

Townsend. 

1 to whom the monogram re- 


sented by 
memory of Marv 
John Pomeroy 
Che sovereigi 
lefs Was a son of Leopold 1 of Germany 
wearer of the imperial crown. By virtue of 
Leopold’s relationship to Philip II] of Spain 
as grandson and to Philip 1V as son-in-law, 
Charles became one of the claimants in the 
War ol 
nearly attained this ambition that once—in 
Madrid in 


the Spanish Succession, and so 


1700—he was proclaimed king 


Eventually 


under the name of Charles III 


IO] 


AND MONOGRAM OF CHARLES VI 


the crown of the Holy Roman Empire un- 
derneath a baldachino with draperies held 
hy winged figures carrving crowns signil\ 
ing the kingdoms of Hungary and Bohemia 
In the field 1s the Order of the Golden Fleece 
and along the edge are interlaced C’s and 
the numeral V1. The border repeats in min- 
lature the crowned eagle alternating with 
a large single crown beneath which are 
again the interlaced initials 

Che acquisition of this lace ts the more in 
teresting because there are already in the 


Museum collection two pieces of the same 
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general character. One 1s a flounce with 
medallion portraits and initials of Charles 
V1 of Brunswick 


married Ihe other 


who were 
narrowel 


and Caroline 


170 IS a 


in 


piece with similar medallions but with the 


monogram of Maria Theresa, daughter of 
Charles Vl and mother of Mare Antoo- 
nette.2 [hese laces form a distinguished 


group related to a single sovereign, and to 


tl 


tne 


perfection of their technique 1s added 
the I 


1¢ 
le Te nce ol ‘wr historic associations 
FRANCES LITTLE 


Ma 


\ 


A SIXTEENTH-CENTURY 


PARADE ARMOR 


Armor can easily lure one to legend and 


but it is rather its merit artistic 


As 


romance 
metalwork that 
ot art. Suits of armor 


metalworkers ol toda\ 


gives it a place in museums 
an inspiration to 


are 

not as models, for 
armor has long been out of stvle, but as ob 
jects which served admirably tl 
purpose for which they were intended and 
which at the same time had, and still have 
a combination which 


le practical 


an aesthetic appeal 
the modern artisan in many fields 1s seeking 
to achieve. The armor described in this ar 
ticle 
most four hundred vears not merely because 
its 


figs. 1, 2) has been preserved for al- 
it has historical associations but because 
workmanship commands attention. 

It comes from the castle of Count Erbach 
Germany, one of whose 


nineteenth 


Odenwald 
the early 


in the 
centur\ 
the 


been 


forebears in 
formed an important collection 
contents of old arsenals which 
plundered, or had been sold because of fi- 


from 
had 


nancial necessity after wars. In the 1812 
( atalogue of the Erbach Collection the 
statement 1s made that our harness “stood 


at Amberg,” a town occupied by the French 


is further described and illus- 


in 1796. It 
trated in the 1832 catalogue, in the Kunst- 
denkmdler im Grossherzogthum Hessen, 


and in Major Hans Miller-Hickler’s quarto 
catalogue of the Erbach armory which was 
published about ten vears ago 


b Acc. no. 06.1172.10. Gift of Hamilton W 
Cary, 1900 

> Acc. no. 09.68.2006. In the Blackborne Coll 
tion, gift by s ibscription, 1000 


TROPOLITAN 


MUSEI OF ARI 


M 


This armor, the purchase! of which was 


made possible by a generous contribution 
from George PD. Pratt, Chairman of th 


Committee on Arms and Armor, ts a desira- 
ble acquisition from several points of view 


it an important 


it is entirely homogeneous 
feature When we recall that a large propor- 
tion of the harnesses extant are restored or 
assembled; it 1s in unusually good preserva- 
tion; it retains elements rarely preserved in 


other harnesses, namely, rondelles, reén- 
lorcing elbow plates, and bravette: its cit 
of origin is known, for the guild marks of 
Nuremberg, the blazon of the cits 
1, silver, a dimidiated eagle sable; 


initial N within a 


per pale 
2 silver 


3 bends gules), and the 


pearled border appear on the outer and in- 


ner taces of the principal elements; tt 
dated 1549 on the right vambrace, left 
upper tasset, and breastplate; it has his- 


torical associations which make it a living 
record of the davs of chivalry 
While the armor 1 


is nothing about it suggesting tinsel. It is 


| 
52 parade piece, there 


simple, graceful, and substantial. On th 
breastplate is etched the Madonna as Pro- 
tectress of the Order of the Golden Fleece; 
etched Peter 
\postles, and 
ragged staves and fire-steel, the insig- 
f the the Golden Fleec 
These insignia appeared frequently on arms 
and armor; for example, on some of the 
state Weapons of the Hapsburgs in this Mu- 


> 


on the backplate (fig. 2) are 
and Paul, the Princes of tl 
t] 


nia ( 


1e 
it 


1e 


{ 


{ rder Ol 


seum, on the boy’s harness of Philip the 
Fair in the Kunsthistorisches Museum in 
Vienna and that of Prince Don Carlos in th 
Hermitage on the horse armor ol 
Henry VIII in the Tower of London, of 
Philip I] of Spain in the Royal Armory in 
Madrid, and of the Emperor Maximilian | 
in Vienna. They appear prominently also on 


and 


the armor in Rubens’s posthumous por- 
traits of Charles the Bold and the Emperor 
Maximilian | in the Kunsthistorisches Mu- 
seum in Vienna. The collar of the Golden 
Fleece is embossed on the armor of Gonzalo 
Fernandez de Cérdoba, Duke of Sessa, in 
The steels and firestones 0 


intended to admonish tl 


this Museum. 


2) 


the collar are le 
knights of the order that steeled by the 

\ no 3.104. Rogers Fund ar gilt ol 
(,seorge 1). Pratt 
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t that Albrecht was twenty-one 


f age in 1549, the date which ap- 


pears on the harness, and that a few vears 


it the age ot seventeen re had 
ected to the Order ot the Golden 
distinction hitherto accorded at 

n age only to princes of the House 


tr \t that time (1545) the number 


1 to any other member of the Orde1 


y) 


proof of ownership is offered | 
ble-headed eagle which appears on 


of the elements, an 


1O4 
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refers to the connection between the 


House of Bavaria and the Imperial H; 
s brought about by Albrecht’s marnag 


IN. 
} 


laughter of Ferdinand 


brother of Charles V, whom he succeede 


My tholo s represented on several ele. 
ments of the suit by etched and embossed 
tritons, a motive otten found on armor at- 
tributed to the leading Nuremberg armorer 
Kunz Lochner. The tritons and the fact 
ir armor bear 


that numerous elements of o 


the Nuremberg guild mark make 1t plaus: 
ble to ascribe it to this master. The eques 
trian armor of Don Carlos in the Roys 
Armory in Madrid (A 243) was made in 
Nuremberg by Lochner, while harnesses 
were ordered by his father, Prince Philip 

Spain, the heir to the throne, in Augsburgir 


1549, the date which our armor bears. Be- 
tween Nuremberg and Augsburg at this 
time there was keen rivalry for the patron 
age of great nobles, whose celebrated names 
often inspired the armorers to execute 
masterpiece 

Phere is much more to the building of : 
suit of armor than ts at first apparent t 
casual observer, the mere beating out of th 
plates from the solid ingot being a tash 
which required unusual skill. Moreover, at 
the period when our armor was execute 
there was but a delicate distinction between 
craftsmanship and art. Many distinguished 
artists, notably the Hans Burgkmairs 
yainted and etched armor, as we know fron 
i letter written to the City Council in Aug 
burg in 1559 by Albrecht’s father-in-law 
the Emperor Ferdinand |. The merits of our 
suit may best be appreciated by examining 
the harness itself,2, which comprises no les 
than 141 principal lames, each different 
shape. The plates are articulated with pre 
cision and fine alignment, and the ensemd 
has balance, dignity, and allure. The me 
dian and marginal bands are etched withé 
rich variety of motives effectively blended 
reflecting the fertility of the German Litt 
Masters, who collaborated directly and 
directly with the etchers of armor. 

STEPHEN V. GRANCSAY 


. . = 
Shown this month in the Room of Rece 


\ccessions: later to be exhibited in the Hallo 
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he duce MO NI IGH | MARINI rect color; whatever happens to De orre 
il Hans. A PAINTING BY in his pictures is so more or less by accident 
Narriag ALBERT P. RYDER Like other solitary artists of intense ind 


rdinand viduality his standards contormed 

Icceedey Owing to the distinct and peculiar tem own inward vision rather than to any pre 
nerament of the artist and to his very per- — vailing fashion. He had no schooling to 

eral ele. sonal methods of painting, Rvder continues speak of and invented his own ideals and 

mbossed excite more contradictory and violent processes. [he matter of his art he found 


rmor at- 
irmorer 
the fact 
nor bear 
t plausi- 
C eques- 
S Roy: 
made in 
ATNeSses 
Philip 
sburg ir 
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{ our MOONLIGHT MARINE, BY ALBERT P. RYDER 


amuning 


s no less pinions than the other outstanding Amer- — the inner world which his imag 
erent In can painters of his time. No one at present created, sometimes out of reminiscet y 
ith pre- ventures to question the position of Whis- — things seen or from casual happenings, sot 
nsemd ler, Sargent, Homer, or Inness in our pan- times from poetry. And sentiments and en 
[he me- theon; those who believe that Eakins may tionsoutweighed material facts in that coun 
1 with 3 deoverrated in today’s appreciation express — trv. His painting ts strangely akin to n 
blended their doubts modestly and, more often than [he foregoing remarks about Ryder ar 
in Little hot, apologetically. But Rvder’s pictures — prefatory to the statement that the Muse 
and In still call forth vehement expressions of — um has just bougl re by him, Moor 

abuse from some and ecstatic admiration — light——Marine,! which those susceptibl 
CSA) irom others 
f Rect Judged by the usual standards Rvder’s D ; 7 Ki es ia 
all of the hortcomings are plaimenough. He ignored present Ext he ee 

rect representation, correct drawing, cor Gallery D 
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his art’s enchantment, and the writer is of — tions of his own experiences and fancies, ] 
that company, consider a masterpiece the writer it evokes a sense of the might 
Moonlight Marine manifests admur: power of the wind and the sea; of the eer; 
bly the nature of his gen What realit nd awful beauty of the moon; of the in 
according to ordinary eve ht, one won mensity of the night; of the frailty of ¢ 
ders, Was its starting points Surel t was < little boat in the per | of the waves. Ryder 
moonlit night such as all have seen, and for mi have striven tor these effects, by 
gotten, times without number. But the What his exact intentions were as the pic. 
emotion which the scene engendered w: ture took shape, no one can presume to say 
guarded in Ryder’s memory, we ma Ip [he poetical expression may well have 
pose, along with other recollections ot been largely instinctive. He may have been 
moonlight and the sea. And these variou concerned only with the nice arrangement 
Impressions, brooded upon, in time co of lines and spaces, and the depth 
alesced into a unity which fulfilled and ren transparency of these elusive night colors 
dered his poetical ideal of the theme: thi [he composition and the color make up the 
facts and incidents of any particular actu picture's body, so to speak: some emana- 
lity have disappeared from this composit tion of its secret soul 1s revealed in the mood 
and only the essentials expressive of his — the picture awakens in the beholder. A work 
ideal remain of high imagination demands the interpre. 
An art so lyrical is capable of many inter tive appreciation of each = onlooker 
pretations; in Moonlght—Marine each = auditor or reader, who in such fashion con- 
sympathetic beholder wall find the retlec tributes his part towards its tulfillment 
BRYSON BURROUGHS 
NOTES 
HONOR CONFERRED ON THE SECRETARY \ Loan oF CHINESE Bronzes. A collec 


On May 15, Henry W. Kent, Secretary of — tion of forty-two early Chinese bronzes has 
the Board oO 
Michael Friedsam Medal “‘for service in the R. Holmes and is being shown 1n Galler 


lrustees, was awarded the been lent to the Museum by Mrs. Christiat 


cause of industrial art’ by the Archite ! 10, where other bronzes of this type are 
it exhibition. Mrs. Holmes 


tural League of New York on permanel! 

eroup 1s to be on view until autumn and 

Vi EMBERSHIP \t a meeting of the will be described in the July issue of the 
Board of Trustees, held May 21, 1934, the BULLETIN 


following persons, having qualified, were 


elected in their respective classes: FELLOW PHeE EXHIBITION OF MUSEUM AND OTHER 
IN PERPETUITY, William C. Prime, in suc PUBLICATIONS LENT BY THE BRITISH Gi 

cession to Bern B. Gallaudet. Eight ANNU A! ERNMENT Was officially opened in Classroom 
MEMBERS were elected B on Tuesday afternoon, May 15, by the 


British Ambassador, Sir Ronald Lindsa 

GALLERY H 15. The special exhibition of who came from Washington for this pur 
lace and textiles, the former the gift of Ruth — pose. Introduced by the President of 
tf ahnestock Schermerhorn and Faith Fahne Museum, the Ambassador made a briel 


stock, the latter presented by Mrs. Valen- — address, calling attention to the charactet 
tine A. Blacque, shown during the winterin — and scope of the exhibition and to certain 
Gallery H 15, will close on June 3. On June — outstanding facsimiles and books. 

16 the room will be reopened as a perma It is planned to show the collection 1 
nent exhibition gallery for the Museum’s — various museums and libraries in this coun 
collection of European embroideries of the — try and Canada after the close of the exhibr 


fifteenth to the nineteenth century. tion in the Museum on June 15 
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CONTEMPORARY AMERICAN PAINTING 
The following contemporary American 


paintings have been purchased out of the 
George A. Hearn Fund: Taos Valley by Er- 


nest L. Blumenschein, Wood Interior by 
lohn E. Costigan, and Still Life by Max 
Weber. This group 1s enlarged by the gift, 
fom Mrs. Edward Laurence White, of 
Rockport Quarry by Anthony Thieme. It 
should be noted also that the Museum has 
exchanged Luigi Luciont’s Dahlias and Ap- 
ples, purchased in 1932 from the Hearn 
Fund, for his Pears with Pewter 


THe LAZARUS SCHOLARSHIP. The Ameri 
can Academy of Rome announces that the 
Jacob H. Lazarus Scholarship for the study 
fmural painting has been awarded to Gil- 
bert Banever, now a student at the Yale 
University School of Fine Arts, for the 
ears 1934 LO 1937 
Phe Lazarus Scholarship was established 
n i892, as amemorial to Jacob H. Lazarus 

his wife, Ameha B. Lazarus, and their 
jaughter, Emilie Lazarus. The scholarship 
was originally administered in connection 
with the Metropolitan Museum’s School of 
Art, but some vears after the discontinu- 
ince of that school the Museum and the 
American \cademy of Rome agreed that 
the competition should be conducted by the 
\cademy, and the privileges and standing 
fa Fellow of the Ac ademy were then added 
tothe benefits of the scholarship. Under this 
arrangement the winner now receives an 
award of $1,600 annually for three vears 
nd residence and studio accommodations 
at the Academy. Mr. Banever is the thir 
teenth holder of the scholarship 


\ScuLPTURE IN TRON. The Museum has 
recently purchased, through the Edward ( 
Moore, Jr., Gift Fund, a Cock! by Pablo 
Gargallo, a contemporary Spanish sculptor 
who works chiefly in metal. As a young man 
n Paris before the World War, Gargallo 
Was strongly influenced by Cubism, which 
decame the basis for his highly individual- 
ized stvle. He establishes in metal essential 
lines and surfaces and freely makes use of 
volds for contrast. Light and shadow play 
‘Acc. no 34.09. Height 20 in. On view this 
honth in the Room of Recent Accessions 


an important role in his surprisingly natu 
ralistic art. Since he possesses an unusual 
feeling for design and surface texture and 
extraordinary ability as a metalworker, his 
sculptures have distinction and a quick ap 
peal. 

Gargallo himself hammered resistant tron 
into the fluent and lively forms of the Cock 
Phe sculpture was made tn his Paris studio, 
and is characteristic of his work in recent 





COCK BY PABLO GARGALLO 


vears, when he has come to preter thick 
metal sheets, the streneth of which seems to 
give added power to his compositions. It 1s 


welcome to the Museum as an example of a 


valid and little-known phase of contempo- 
rary sculpture and as a striking illustration 
of the possibilities of forged iron as a me- 


dium tor artists Pte FP: 


lHe Liprary. Catalogues of three im 
portant private collections recently received 
by gift form a welcome addition to the 
Library 

from Viscount Rothermere comes an 1] 
lustrated catalogue of the works of art in 
his collection. This volume, the text of 
which was written by P. G. Konody, con 


tains filty-five reproductions, chief] of 
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pamti the Itahan Renaissance. [There 
are two examples of sculpture, one a painted 
terracotta rel el b | Ica dell Robbia the 
other an alabaster reliet by Michel: ngelo. A 
missal binding of gold and precious stones 
by Benve o Cellin reproduced 
Iwo of the plates represent | ptian por 
rait figures in painted limestone, of th 
Fourth Dvnast 

The first volun ( logue of the p 
tures and drawings he le on « 
treder John Nettletold | nel nd, witli 
text | ( Reginald Grund d eight 
illustrations in color, ts ort rom. the 
wer O e collection. The volume covers 
irtis ot the Br S| Sc ool Irom \ l ( 
Ihe reproductions include paintings bi 


John Crome, David Cox, John Sell Cotman 


tichard Parkes Bonington, and other eat 


rtists 
Philip Lehman has presented a cop' 
the il] trated 1 ke ie Oo h S ¢ led On ¢ 


paintings of the Itahan, Flemish, Dutch 
Spanish, and English schools, with an intro 
duction and text by Robert Lehman. [he 


work contains one hundred and five repro 


except one, a Madonna and 





Child by Giovanni Bellini, which ts in color 


W. ¢ 


ion to the catalogue of the exhibition ol 
landscape paintings, Mr. Burroughs says of 
the beginnings of landscape in European 


art: “Interest in nature began to appear 


duced their native flowers and plants 

when Saint Francis hvmned his. brother 
Sun and sister Moon. Italian artists at 
about the vear 1300, imitati 
less svmbolical representations in Byzantine 
art, placed trees and rocky hills in their 
backgrounds against the gold leaf whi 
traditionally served for sky.” A little more 
than a hundred vears later came the work 


of Hubert van Evck, who, Mr. Burroughs 


writes, was ‘‘the discoverer of landsca 


our modern sense, the first to depict the et- 


land Pa pam of 
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Various countries of Ey. 


through the French Ip. 


pressionist school to the end of the nine 


teenth centur\ 


comment on 


THE [TREASUR 


treasure W 


V4 


landscape painting in Americ 


and concluding with a brie! 


annotations to the cata- 


went on the quality of th 


useum Ss own collection IS given 


Or EL LAHUN. The jevw- 
elry of Sit Hat-Hor Yanet, her jewel casket 


articles IS the subiect ol 
‘ } 14 
est publication in the field 


O\ lhe Treasure of 


Winlock 


Iwelfth Dynasty 
School of Archaeology in Egypt, under the 


GIFe. 


In the same 


Ved 


r, 


oh 
ad remarni. ble cache 


as found in the tomb of this 


princess by the Bnits 


tion of Flinders Petrie. Somewhat later 


after a proper divis 


had been made with the Service des Apt- 


Iquites, the 


I 
had fallen t 


) the 


of the treasure whic! 


tT 
ot of the British Scho 


was purchased by the Metropolitan Muse 


um. Owing to the War, however, it could 


not be shipped to America and placed on ee 


hibition unt 


Restorat 


Struction ol 


attempted ever since the discovery ol 


he fit 
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il 101 


ion ol 


} 


{) 


the jewelry and recom 


| | | vasiad 
the caskets have been various 


st steps,” Mr. Winlock 
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states in his pretace, * were made D 


Petrie and Brunton in the field, but fear 


theft prevented them from working open 


and with deliberation there. The divistol 


with the Cairo Museum was a second hané 


icap, and the 
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London, completely stopped further study 


hy the discoverers The justification 


for the present republication of the jewelry 


s that subsequent study and experiment 


have made possible new suggestions regard- 
ng the arrangement of the elements which, 
faccepted, should be a guide to the treas- 
ures of Dahshir, as well as to that of el 
Lahin, and thus add to our appreciation of 
Egyptian jewelry in the period of its per- 
fection.’ 

Mr. Winlock’s researches have resulted in 
the making of important changes in nearly 
jewelry in which beads are 


verv piece Ol 


TROPOLITAN MUSEUM OI 


ART 


New York Furniture. By the recent 
acquisition ot two pleces olf furniture in the 
Chippendale stvle made in New York, the 
permanent collection in the American Wing 
has been materially enriched. Both pieces 
are now on exhibition in the Van Rensselaer 
Room. 

The first is a large round mahogany din- 
ing table,! so skillfully designed and made 
that it partially refutes the frequent charge 
that New York craftsmen of the Colonial 
period were less able than their c ntempora- 
ries to the north and south. The 
supported by eight 


Irame 1s 


cabriole legs two oft 





MAHOGANY TABLE 


MADE_IN NEW 
nvolved. The famous openwork pectorals 
Phe gold- 
en leopards’ heads are shown to have been 
part of a girdle, amethyst 


are now each assigned a Ne klac S 
together with 
beads at one time thought to have formed a 
necklace. The pattern of gold and semipre- 
cious stone bracelets and armlets has been 
completely altered. In addition, several ele- 
ments have been correctly identified for the 
lirst time 

The volume includes a valuable appendix 
by Arthur H. Kopp on chemical analyses ot 
the various metals involved 

With the exception ol the few objects re- 
tained in Cairo (and of these the Museum 
has modern replicas) the treasure 1s exhib- 
the 
jewelry exquisite in workmanship, glorious 


ited in the Seventh | gvptian Room 


N color, and highly dramatic in its new 


arrangement 


LOO 


CHIPPENDALI 


Sirol 


YORK CITY 


which swing out at either side when the 


drop leaves are raised. Upon the knees of 


each leg acanthus leaves are carved, and a 


| 


bead and reel molding finishes each 
\ gadrooned 


comer’ 


molding carries across the 


skirting of either end below a short drawer 


The extravagant use of mahogany is note 


worthy, this wood being emploved for the 
underframing and sides of the drawers as 
well as for the « xposed surtaces of the table 
Yellow poplar, commonly relegated to ob 


t 


scure construction purposes, provides the 
There is only 
history available for this table 
a number of vears ago in New York and un 
til recently was in the collection of Mr. and 


Mrs. Luke Vincent Lockwood 


base of the drawers a meager 


It was found 





ase 1933 from the Flla Elizabet! 
Russell Bequest. In memorv of Salem Towne 


Russell 
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The second piece is a mahogany wing 
chair?; its cabriole legs are overlaid at the 
knees, like those of the table, with foliate 
carving and terminate in claw and ball feet 
Ihe cresting of the back, as in the other 
chairs of New York workmanship so fat 
seen, 1s horizontal rather than arched. The 
framing under the leather covering is com 
and the diagonal corner 
blocks are pine. The chair belonged origi- 
nally to Peter and Hannah Hawxhurst 
lownsend of Albany, and was taken to 
Staten Island about 1832 by their grand 
daughter after her marriage to John H. Aus 
ten. There it remained until acquired by the 
Peter lown- 


posed ray | beech 


Museum from a descendant 
send, it mav be recalled, was commissioned 
to forge the great chain that was stretched 
across the Hudson River for the purpose of 
impeding the progress of British ships dur- 
ing the Revolution: several links of it are 
still preserved in the Austen family 

While it 1s as vet impossible to attribute 
these two recent acquisitions to the shop of 
a known craftsman, the unmistakable ear- 
marks of design, carving, and choice of 
woods, strengthened by what history 1s 
available, mark them certainly as having 
been made in the city of New York. J.D 


Wo RECENT GIFTS IN THE FAR EASTERN 
DEPARTMENT. Among the famous temples 
of Japan none has a more vivid historical 
background than the T6daiji at Nara. It 
was built at the instance of the Emperor 
Shomu, who, with his consort, KOmv6, was 
almost fanatical in his devotion to the 
Suddhist faith and who in the vear 754 
two vears after the temple was dedicated 
received here publicly the commandments 
of Buddhism. Many other temples were 
erected by imperial order at this time but 
the T6daiji ranked first for nearly half 
Later the changing social order 
between various 


century 
and the bitter rivalry 
strong clans involved the [ddatj1in political 


2 Purchase, Rogers Fund, 1933 


entanglements which on two different occa. 
sions, in 1180 and in 1567, were the cause of 
conflagrations that very nearly destroyed 
the temple. Each time, however, the build- 
ings Were restored and the temple has noy 
stood tor nearly two hundred and fifty vears 
In peace, the frequent reconstruc tions bear- 
Ing strong Witness to its social importance 
and the deep reverence with which It ts re. 
garded by the Japanese 

\ copper replica of the five-story pagod: 
of the T6daij,! a gift to the Museum fron 
the Estate of Mrs. E. H. Harriman, ts 
work of Kijo Kovano and his son, Masam 


Kovano, both skilled craftsmen in metal 
\ccording to the signed statement of the 
vounger Kovano and of Shoichtro Kobava- 
shi, who first purchased the work, It was 
begun in 188 and completed in 1808, but 


the misfortunes of poverty and ill-healt! 


made the task a martvrdom for the whol 
Kovano family and both father and son ar 
said to have lost their reason as a result of 
the struggle to complete the work with the 
odds all against them. [he copper pagodas 
an interesting achievement architecturall 
as Well as from the standpoint of metalwork 
a craft in which the Japanese have excelled 
for centuries 

\n unusually decorative and well-pre- 
served Lamaist painting! is the gift of Mrs 
Laurent Oppenheim in memory of her hus- 
band. The central figure of the painting 1s 
Sakvamuni Buddha, his hands in the earth- 
touching mudra, seated on a lotus throne 
and attended on either side by a bodh- 
sattva. The only other figure which we have 
been able to identifv surely is that of Ya- 
mantaka at the lower center. This painting 


adds appreciably to the group of Tibetan 
paintings which we have been assembling 
during the last few vears and which we hop 
in time to publish more fully and to exhibit 
ina small gallery devoted entirely to Tibet- 
an art P;3 
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DEPARTMENTS 


APRIL 0 TO MAY 5, 1934 


NEAR EASTERN 


White ( 


ACCESSIONS AND LOANS 





rence I l ase 4 Y in Lj 
Ceramics, Persian, Purchase (1) Loan of De Lancey K. Jay (\ 
Far EASTERN PRINTS 
Jewelry, Chinese, Purchases (4 Gifts of W. J. Baer (1), F. Bourjatly (126), Mrs 
Sculpture, Chinese, /” exchange (1 Georse W. Cane (2). Cincinnats Art Museum (0 
Dr. Harry A. Comeau (1), H. A. Elsberg (218 


RENAISSANCE AND MODERN 





helen fon (29 FIF ee ey 
lvaaics Evetich Loan — Philip Hofer (738), Mrs. Bella C. Landauer (3 


li S. Carter (20 


ARMS AND ARMOR 


! ) 
Costumes, Italian, Spanish, Purchases (3); Loa Austrian, Dutch, French, German, Italian, Rus 
f Miss Frances Morris (1 ‘ ° ‘s ; 
Metalwork, Spanish, Purchase (1 sian, Bequest of Jean Jacques Reubell (27); Pur- 
} chase (1 
AMERICAN WING 
Ceramics, Loan Miss Jean Reid (3 THE Liprary 
Glass, Gift of Mrs. David Dows (\ Loan Vrs Gifts of George Blumenthal (1), Durand-Ruel, Ini 
Edward Robinson (2 (1), Ecole francaise d’Athenes (1 liss Marton 
Metalwork, Loan Vrs. Charles E. Fritz (5 Hague (1 Mrs. Tracy Gould Hunter (1 Vf 
Woodwork and Furniture Loan of Erskine Knoedler & Co., Inc. (1), Philip Lehman (1), Sir 


Charles Marston (1), Mrs. Frederick Menges (1 

Frederick J. Nettlefold (1), Mrs. Laurent Oppen 
heim (1), Frederic Newlin Price (1), Raphael 
Sachs (1), Dr Strombom (1 Si 


Yamanaka (1 


Hewitt (1 


PAINTINGS 
Drawings 


) 
Fraintings 


Sixten 
Yamanaka & Co. (1 


idajir 


American, Purchases (2 


\merican, Gift lward Lau- 


LECTURES AND EXHIBITIONS 


SUMMER CALENDAR, JUNE II TO SEPTEMBER IO, 1Q 34 


FREE PUBLIC LECTURES 


Yale Cinema Showings: Chronicles of America Photoplays, [uesdays, June 19, July \ 
7, 21, September 4, at 2:30 p.m 
Museum Cinema Showings, Thursdays at 2:30 p.m 
Gallery Talks, Saturdays in June at 2:30 p.m.: June 16, Prints, by Marion E. Miller; June 23, Frenct 


Painting—Naturalism, by Edith R. Abbot; June 30, French Painting—Impressionism, by Edith 


R Abbot 
Gallery Talks, Sundays in June at 2 
24, lapestrv, by Huger Elliott 


30 p.m.: June 17, English Porcelains, by Ethelwyn Bradish; June 


Radio Talks by Huger Elliott: WOR, Saturdays in June at 122330 p.m.: WNYC, Luesday, June 19 
5:00 p.m 
ENHIBITIONS 
andscape Paintings Gallery D 6 lhrough September 30 


Museum and Other Publications Lent by Classroom B hrough June 15 
the British Government 
German XV and XVI Century 
Lace and Embroidered Aprons 
Recent Accessions in the 


partment 


Prints Galleries K 37-40 Continued 


Gallery H 19 [ hrough September 
lhird Egyptian Room Continued 


Egy ptian De 
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